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This paper is for you, if you..

seek an examplary structure to  
conduct your own design research 

need recent numbers and policies 
around textile consumption 

are interested in ƒǛɃʠȘǛʠɱǎŜʠıǎŜʠ
source discarded textiles near you

want to connect to your local textile 
community, but don't know where 
to start

are curious how to translate 
interviews�¥ùÆ�ŝËðÆ�ĐËĚË¥ĐÀÜ�into 
design outcomes

look for inspiration to upcycle or 
transform second hand textiles
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Abstract
I’ve always believed that textiles hold memories.  
Yet eventually, most garments end up in bins, treated as worthless. 
What does that say about how we value what we wear?

In order to extend the lives of discarded textiles in 
our local communities, we need to be encouraged 
to reconnect with them. 

This paper provides you with recent relevant 
numbers about the textile value chain centered 
around the global north. Alongside insights into 
the journey of connecting to local stakeholders 
and exploring ways to transform sourced fabrics. 
These fabrics can be overlooked because they lost 
their original use or are out of style. 

�Đ¥ÕĢĚ�ĀşËĐ�¥�Ň¥ō�ĢĀ�ĐËȿËùÖ¥ÖË�ŇßĢÜ�ĢÜËø�¥ùÆ�
transform them into something new, both in form 
and in meaning. This process led to the creation of 
ŝņË�ČßËÀËĚȀ�¥�¿¥Ö�ÕĐĀø�¥�ČßððĀŇÀ¥ĚËǼ�¥�¿¥Ö�ÕĐĀø�¥�
ø¥ĢĢĐËĚĚ�ÀĀņËĐǼ�¥�øËøĀĐōȿĚĢßĢÀÜËÆ�ČßððĀŇÀ¥ĚË�¥ùÆ�
a mending glove.
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Introduction  
The scale of our textile problem  
The Global scale of the textile problem 

There is something wrong with our textile conȿ
sumption and disposal, especially in the global 
ùĀĐĢÜǺ��Ë�İĚË�ĀİĐ�ÀðĀĢÜËĚ�¥ùÆ�ŇÜËù�ĢÜËō�ÆĀùɗĢ�ŝĢǼ�
break or are out of style we throw them away. What 
happens next is often invisible to us Central Euroȿ
peans. We imagine recycling, donation, or creative 
reuse, but the truth is far from that. 

In 2024 the Ellen MacArthur 
Foundation states that, globally 
around 70 to 80% of disposed 
textiles are incinerated, 
ƾıǎŜɱƾƾũŜʥʠǛǿʠũǎŜʠȥǷʠƝǎʠȘƒũʠ
environment.12 
{ÜßČČËÆ�ĢĀ�Čð¥ÀËĚ�Õ¥Đ�¥Ň¥ōǼ�ĢÜË�O¥ùĢ¥ø¥ùĢĀ�
Z¥ĐîËĢ�ßù�&Ü¥ù¥3 or the Atacama desert in Chile4, 
ŇÜËĐË�Ň¥ĚĢËȿø¥ù¥ÖËøËùĢ�ĚōĚĢËøĚ�ĚĢĐİÖÖðË�ĢĀ�
cope. 

The waste doesn’t just disappear, but causes soil 
ÀĀùĢ¥øßù¥ĢßĀùǼ�Ň¥ĢËĐ�ČĀððİĢßĀùǼ�¥ùÆ��bŪ�ËøßĚĚßĀùĚ�
ÕĐĀø�ðĀùÖȿÆßĚĢ¥ùÀË�ĢĐ¥ùĚČĀĐĢ�¥ùÆ�ßùÀßùËĐ¥ĢßĀùǺ��ÜË�
textile and fashion industry now represents 2–8% 
of global greenhouse gas emissions5. Even more 
concerning is that as of 2022  less than 1 % of texȿ
tile waste is recycled into new garments.6�ZË¥ùȿ
while, local collection systems are overburdened 
and underdeveloped, leaving most textiles to be 
discarded, not revalued. 

Ũ���ððËù�Z¥À�ĐĢÜİĐ�%ĀİùÆ¥ĢßĀùȀ��Ë�ùËËÆ�ËŌĢËùÆËÆ�ČĐĀÆİÀËĐ�ĐËĚČĀùĚß¿ßðßĢō�ÕĀĐ�ĢËŌĢßðËĚǼ�ŨŭǺ�KİùË�ŪŦŪŭǼ�
�qRȀÜĢĢČĚȀșșŇŇŇǺËððËùø¥À¥ĐĢÜİĐÕĀİùÆ¥ĢßĀùǺĀĐÖșËČĐȿČĀðßÀōȿÕĀĐȿĢËŌĢßðËĚȍĚĀĐĢ�ōʤĐËð
Ū���ððËù�Z¥À�ĐĢÜİĐ�%ĀİùÆ¥ĢßĀùȀ�ȗ�Ë¥ĐùËŌĢǼ�ŪŪǺ�KİùË�ŪŦŪŨǼ��qRȀÜĢĢČĚȀșșŇŇŇǺËððËùø¥À¥ĐĢÜİĐÕĀİùÆ¥ȿ
ĢßĀùǺĀĐÖș¥ĐĢßÀðËĚșŇË¥ĐùËŌĢ�ț¥ÀÀËĚĚËÆ�Āù�ŨůǺ�Z¥ō�ŪŦŪůȜ
ū��ÜË�bĐ�%ĀİùÆ¥ĢßĀùȀ��Ë¥Æ��ÜßĢË�Z¥ùɗĚ��ðĀĢÜËĚǼ��ÀÀĐ¥Ȁ��ÜË�bĐ�%ĀİùÆ¥ĢßĀùǼ�ŪŦŪŪǺ��qRȀ�ÜĢĢČĚȀșșÆË¥Æȿ
whitemansclothes.org
ŭ�[¥ĢßĀù¥ð�&ËĀÖĐ¥ČÜßÀĚǼ�KĀÜù��¥ĐĢðËĢĢȀ�%¥ĚĢ�Õ¥ĚÜßĀù�ÖĀËĚ�ĢĀ�ÆßË�ßù�ĢÜË�ŇĀĐðÆɗĚ�ð¥ĐÖËĚĢ�ÕĀÖ�ÆËĚËĐĢǺ��ÜË�
ĚÀ¥ðË�ßĚ�¿ĐË¥ĢÜĢ¥îßùÖǺǼ�ůǺ�Z¥ĐÀÜ�ŪŦŪŭǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺù¥ĢßĀù¥ðÖËĀÖĐ¥ČÜßÀǺÀĀøșËùņßĐĀùøËùĢș¥ĐĢßȿ
ÀðËșÀÜßðËȿÕ¥ĚÜßĀùȿČĀððİĢßĀù 
ů��ùßĢËÆ�[¥ĢßĀùĚȀ��ùĚİĚĢ¥ßù¥¿ðË�Õ¥ĚÜßĀù�¥ùÆ�ĢËŌĢßðËĚ�ßù�ÕĀÀİĚ�ÕĀĐ�5ùĢËĐù¥ĢßĀù¥ð��¥ō�ĀÕ�¡ËĐĀ��¥ĚĢË�
ŪŦŪůǼ�[¥ßĐĀ¿ßǼ�ŪŲǺ�Z¥ĐÀÜ�ŪŦŪůǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺİùËČǺĀĐÖșùËŇĚȿ¥ùÆȿĚĢĀĐßËĚșČĐËĚĚȿĐËðË¥ĚËșİùĚİĚȿ
Ģ¥ßù¥¿ðËȿÕ¥ĚÜßĀùȿ¥ùÆȿĢËŌĢßðËĚȿÕĀÀİĚȿßùĢËĐù¥ĢßĀù¥ðȿÆ¥ōȿřËĐĀ 
Ű���İĐĀČË¥ù��ĀøøßĚĚßĀùǼ����{ĢĐ¥ĢËÖō�ÕĀĐ�{İĚĢ¥ßù¥¿ðË�¥ùÆ��ßĐÀİð¥Đ��ËŌĢßðËĚǼ�ŪŦŪŪǼ��qRȀ�ÜĢĢČĚȀșșËùņßȿ
ĐĀùøËùĢǺËÀǺËİĐĀČ¥ǺËİșĚĢĐ¥ĢËÖōșĢËŌĢßðËĚȿĚĢĐ¥ĢËÖōɈËù 

{ōĚĢËøßÀ�¥ùÆ�¿ËÜ¥ņßĀĐ¥ð��ĀùĢĐ¥ÆßÀĢßĀùĚ

{İĚĢ¥ßù¥¿ðË�ĀĐ��ßĐÀİð¥Đ�%¥ĚÜßĀùǼ�Ü¥ņË�¿ËËù�ČĐËȿ
sented as a solution, but the current system and 
ÀĀùĚİøËĐ�¿ËÜ¥ņßĀİĐ�ø¥îËĚ�ßĢ�ÆßşßÀİðĢ�ĢĀ�ĚİÀÀËËÆ�
meaningfully.

�Ě�ĢÜË��ððËù�Z¥À�ĐĢÜİĐ�%ĀİùÆ¥ĢßĀù�țŪŦŪůȜ�ČĀßùĢĚ�
out, resale, rental, and recycling do not guarantee 
sustainability if production volumes remain high. 
nð¥ōßùÖ�ßùĢĀ�ĢÜË�KËņĀùĚ�n¥Đ¥ÆĀŌǼ�ËşßÀßËùÀō�Ö¥ßùĚ�
or “better” options can unintentionally lead to 
increased consumption, not less. Consumers feel 
good about saving resources in one area, allowing 
them to spend in another. Ų Additionally, there has 
been a growing skepticism, as people doubt its 
¿ËùËŝĢĚ�¥ùÆ�øßĚĢĐİĚĢ�¿Đ¥ùÆĚ�ßù�ÕË¥Đ�ĀÕ�ÖĐËËùŇ¥ĚÜȿ
ing and due to lack of transparency.8 9 And even 
ĢÜĀĚË�ŇÜĀ�¥ĐË�ßùĢËĐËĚĢËÆ�¥ĐË�ùĀŇ�øĀĐË�ČĐßÀËȿĚËùȿ
ĚßĢßņËǼ�ÜßĢ�¿ō�ōË¥ĐĚ�ĀÕ�ßùŞ¥ĢßĀù�¥ùÆ�ËÀĀùĀøßÀ�ČĐËĚȿ
sure, and often unwilling or unable to pay extra 
for sustainable options.10 Instead of reducing conȿ
sumption, this dynamic pushes demand toward 
cheaper fast fashion, reinforcing the very cycle 
ÀßĐÀİð¥ĐßĢō�Àð¥ßøĚ�ĢĀ�ŝŌǺ

�ĀðİùĢ¥Đō�¿ËÜ¥ņßĀĐ�ÀÜ¥ùÖË�¥ðĀùË�ßĚ�ßùĚİşßÀßËùĢǺ11 
To shift the system meaningfully, structural interȿ
ventions and clear regulatory frameworks are esȿ
sential. Especially in European countries,  who are 
responsible for a big part of  textile consumption 
and waste worldwide.

Ų��ĀĐðÆ�qËĚĀİĐÀËĚ�5ùĚĢßĢİĢËǼ�2ËĐËɗĚ�ŇÜ¥Ģ�ÀĀİðÆ�ÖĀ�ŇĐĀùÖ�ŇßĢÜ�ĢÜË�ÀßĐÀİð¥Đ�ËÀĀùĀøōǼ�ŪŦŨŴǼ��qRȀ�
ÜĢĢČĚȀșșŇŇŇǺŇĐßǺĀĐÖșßùĚßÖÜĢĚșÜËĐËĚȿŇÜ¥ĢȿÀĀİðÆȿÖĀȿŇĐĀùÖȿÀßĐÀİð¥ĐȿËÀĀùĀøōȿ¥ùÆȿÜĀŇȿîËËČȿßĢȿĢĐ¥Àî
ų�ZßùĢËðȀ��ÜË�%İĢİĐË�ĀÕ�%¥ĚÜßĀùȀ��ßĐÀİð¥Đ�¥ùÆ�{İĚĢ¥ßù¥¿ðË��ËŌĢßðËĚǼ�ŪŦŪŭǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺøßùĢËðǺ
ÀĀøșßùĚßÖÜĢĚșĐËĢ¥ßðșĢÜËȿÖĐĀŇĢÜȿĀÕȿÀßĐÀİð¥Đȿ¥ùÆȿĚİĚĢ¥ßù¥¿ðËȿÕ¥ĚÜßĀùȿĢĐËùÆĚș 
Ŵ�%¥ĚÜßĀù�qËņĀðİĢßĀùȀ��ÜĀ�ø¥ÆË�øō�Õ¥¿ĐßÀȍǼ�ŪŦŪŨǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺÕ¥ĚÜßĀùĐËņĀðİĢßĀùǺĀĐÖșŇÜĀø¥ȿ
ÆËøōÕ¥¿ĐßÀș 
ŨŦ��ZÀOßùĚËō�˼��ĀøČ¥ùōȀ��ÜË�{Ģ¥ĢË�ĀÕ�%¥ĚÜßĀù�ßù�ŪŦŪůȀ��Ü¥ððËùÖËĚ�¥Ģ��ņËĐō��İĐùǼ�ŪŦŪŭǺ��qRȀ�ÜĢĢČĚȀșș
ŇŇŇǺøÀîßùĚËōǺÀĀøșßùÆİĚĢĐßËĚșĐËĢ¥ßðșĀİĐȿßùĚßÖÜĢĚșĚĢ¥ĢËȿĀÕȿÕ¥ĚÜßĀù�ț¥ÀÀËĚĚËÆ�ĀùȀ�ŨŲǺ�KİùË�ŪŦŪůȜ
ŨŨ��ððËù�Z¥À�ĐĢÜİĐ�%ĀİùÆ¥ĢßĀùǼ�{À¥ðßùÖ�ÀßĐÀİð¥Đ�¿İĚßùËĚĚ�øĀÆËðĚȀ�¥�ÖİßÆË�ÕĀĐ�Õ¥ĚÜßĀù�ðË¥ÆËĐĚǼ�KİùË�
ŪŦŪůǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺËððËùø¥À¥ĐĢÜİĐÕĀİùÆ¥ĢßĀùǺĀĐÖșĢÜËȿÕ¥ĚÜßĀùȿĐËøĀÆËðșßùĚßÖÜĢĚ 

https://www.ellenmacarthurfoundation.org/epr-policy-for-textiles?sortBy=rel
https://www.ellenmacarthurfoundation.org/articles/wearnext
https://www.ellenmacarthurfoundation.org/articles/wearnext
https://deadwhitemansclothes.org
https://deadwhitemansclothes.org
https://deadwhitemansclothes.org
https://www.nationalgeographic.com/environment/article/chile-fashion-pollution
https://www.nationalgeographic.com/environment/article/chile-fashion-pollution
https://www.unep.org/news-and-stories/press-release/unsustainable-fashion-and-textiles-focus-international-day-zero
https://www.unep.org/news-and-stories/press-release/unsustainable-fashion-and-textiles-focus-international-day-zero
https://environment.ec.europa.eu/strategy/textiles-strategy_en
https://environment.ec.europa.eu/strategy/textiles-strategy_en
https://www.wri.org/insights/heres-what-could-go-wrong-circular-economy-and-how-keep-it-track
https://www.mintel.com/insights/retail/the-growth-of-circular-and-sustainable-fashion-trends/
https://www.mintel.com/insights/retail/the-growth-of-circular-and-sustainable-fashion-trends/
https://www.fashionrevolution.org/whomademyfabric/
https://www.fashionrevolution.org/whomademyfabric/
https://www.mckinsey.com/industries/retail/our-insights/state-of-fashion
https://www.mckinsey.com/industries/retail/our-insights/state-of-fashion
https://www.mckinsey.com/industries/retail/our-insights/state-of-fashion
https://www.ellenmacarthurfoundation.org/the-fashion-remodel/insights


6The scale of the textile problem

qËÀËùĢ�ËşĀĐĢĚ�˼�ÆËņËðĀČøËùĢĚ�ßù�ĢÜË���

On average, textiles consump-
tion in the EU increased from 17 
kg per person in 2019 to 19 kg 
per person in 2022 and in total 
around 7 Million Tons per year.12 
This rising consumption highlights the limitations 

of relying on voluntary behavioral change alone. 
The EU is shifting from voluntary action to enȿ
forced regulation, aiming to reshape how textiles 
are produced, consumed, and discarded. 

bùË�ĀÕ�ĢÜË�îËō�ðËÖßĚð¥ĢßņË�ĚĢËČĚ�ßù�ĢÜßĚ�ĚÜßÕĢ�ßĚ�ĢÜË�
�ÀĀÆËĚßÖù�ÕĀĐ�{İĚĢ¥ßù¥¿ðË�nĐĀÆİÀĢĚ�qËÖİð¥ĢßĀùǼ�
ËùĢËĐËÆ�ßù�ÕĀĐÀË�Āù�ĢÜË�ŨųĢÜ�ĀÕ�Kİðō�ŪŦŪŭǼ�ĚËĢĢßùÖ�
standards for sustainability measures for european 
ČĐĀÆİÀĢĚǼ�ßùÀðİÆßùÖ�ĢËŌĢßðËĚǺ�[ĀĢ¥¿ðōǼ�ßĢ�ßùÀðİÆËĚ�
ĢÜË��ßÖßĢ¥ð�nĐĀÆİÀĢ�n¥ĚĚČĀĐĢ�ÀĀùĢ¥ßùßùÖ�¥�İùßĎİË�
ČĐĀÆİÀĢ�5��ÕĀĐ�ĢËŌĢßðËĚǺ13 While its full impact is still 
unfolding, this step signals a broader recognition 
that textile value must be made more visible,  even 
ßÕ�ø¥ùō�ĚĢ¥ÖËĚ�ĀÕ�ČĐĀÆİÀĢßĀù�ĚĢßðð�ĐËø¥ßù�ÆßşßÀİðĢ�ĢĀ�
trace.

In addition to product design, the EU is targeting 
the end of life phase. The most recent policy here 
is Extended Producer Responsibility, passed in 
�ËÀËø¿ËĐ�ŪŦŪŭǼ�ĐËĎİßĐËĚ�¥ðð����ZËø¿ËĐ�{Ģ¥ĢËĚ�ĢĀ�
implement separate collection of textile waste by 
K¥ùİ¥Đō�ŨǼ�ŪŦŪůǺ14 

Coherent with this, the Strategy for Sustainable 
and Circular Textiles�țŪŦŪŪȜ15 presented the goal to 
make all textile products in the EU durable, recyȿ
Àð¥¿ðË�¥ùÆ�ĐËČ¥Đ¥¿ðËǺ��Ě�ĀÕ��ĢÜË�ŪŴĢÜ�Z¥ō�ŪŦŪůǼ�
high rates of separate collection of textile waste 
ĚÜĀİðÆ�Ü¥ņË�¿ËËù�ËùĚİĐËÆ�¿ō�¥ðð����ZËø¿ËĐĚǺ�
Yet the actual enforcement and reporting across 
member states has been uneven and have not 
been published even after the deadlines.

ŨŪ��İĐĀČË¥ù��ùņßĐĀùøËùĢ��ÖËùÀōȀ��ßĐÀİð¥ĐßĢō�ĀÕ�ĢÜË����ĢËŌĢßðËĚ�ņ¥ðİË�ÀÜ¥ßù�ßù�ùİø¿ËĐĚǼ�ŪŰǺ�Z¥ĐÀÜ�
ŪŦŪůǼ�RßùîȀ�ÜĢĢČĚȀșșŇŇŇǺËË¥ǺËİĐĀČ¥ǺËİșČİ¿ðßÀ¥ĢßĀùĚșø¥ù¥ÖËøËùĢȿĀÕȿİĚËÆȿ¥ùÆȿŇ¥ĚĢËȿĢËŌĢßðËĚ 
Ũū��İĐĀČË¥ù��ĀøøßĚĚßĀùȀ��ÀĀÆËĚßÖù�ÕĀĐ�{İĚĢ¥ßù¥¿ðË�nĐĀÆİÀĢĚǼ�ŨųǺ�Kİðō�ŪŦŪŭǼ��qRȀ�ÜĢĢČĚȀșșÀĀøøßĚȿ
ĚßĀùǺËİĐĀČ¥ǺËİșËùËĐÖōȿÀðßø¥ĢËȿÀÜ¥ùÖËȿËùņßĐĀùøËùĢșĚĢ¥ùÆ¥ĐÆĚȿĢĀĀðĚȿ¥ùÆȿð¥¿ËðĚșČĐĀÆİÀĢĚȿð¥¿Ëðȿ
ðßùÖȿĐİðËĚȿ¥ùÆȿĐËĎİßĐËøËùĢĚșËÀĀÆËĚßÖùȿĚİĚĢ¥ßù¥¿ðËȿČĐĀÆİÀĢĚȿĐËÖİð¥ĢßĀùɈËù 
Ũŭ�b���Ȁ��ŌĢËùÆËÆ�nĐĀÆİÀËĐ�qËĚČĀùĚß¿ßðßĢōǼ�ŨŨǺ��ËÀËø¿ËĐ�ŪŦŪŭǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺĀËÀÆǺĀĐÖșËùș
Čİ¿ðßÀ¥ĢßĀùĚșËŌĢËùÆËÆȿČĐĀÆİÀËĐȿĐËĚČĀùĚß¿ßðßĢōɈŰŲůųŲ¿Ŧ¿ȿËùǺÜĢøð 
Ũů��İĐĀČË¥ù��ĀøøßĚĚßĀùȀ����{ĢĐ¥ĢËÖō�ÕĀĐ�{İĚĢ¥ßù¥¿ðË�¥ùÆ��ßĐÀİð¥Đ��ËŌĢßðËĚǼ��ĐİĚĚËðĚǼ�ūŦǺ�Z¥ĐÀÜ�
ŪŦŪŪǼ��qRȀ�ÜĢĢČĚȀșșËùņßĐĀùøËùĢǺËÀǺËİĐĀČ¥ǺËİșÆĀÀİøËùĢșÆĀŇùðĀ¥ÆșŲŭŨŪŰÀŴŦɉůÀ¿ÕȿŭŰÆŦȿ¥¿Ű¿ȿ
ŰŦųŲųŰŭŭ¿ūŴůɈËùȍŝðËù¥øËʤ�bZɈŪŦŪŪɈŨŭŨɈŨɈ�[Ɉ���ɈČ¥ĐĢŨɈņųǺČÆÕ 

bùË�İùßùĢËùÆËÆ�ÀĀùĚËĎİËùÀË�ĀÕ�¿ËĢĢËĐ�ĢËŌĢßðË�
sorting may be increased export of waste. To preȿ
vent this, the EU introduced the Waste Shipments 
Regulation passed on the 11th of April 2024.16��İĢ�
its impact remains to be seen, as  countries who 
still want to receive shipments can apply for an 
exemption.

While policies show early signs 
of success, with countries like 
France imposing stricter laws 
on extreme fast fashion brandsŨŲ, 
total textile waste generation 
continues to rise. 

ŨŰ��İĐĀČË¥ù�n¥Đðß¥øËùĢ�¥ùÆ�ÀĀİùÀßðȀ�q�&�R��5b[�ț��Ȝ�ŪŦŪŭșŨŨůŲ�Āù�ĚÜßČøËùĢĚ�ĀÕ�Ň¥ĚĢËǼ�ŨŨǺ��ČĐßð�
ŪŦŪŭǼ��qRȀ�ÜĢĢČĚȀșșËİĐȿðËŌǺËİĐĀČ¥ǺËİșðËÖ¥ðȿÀĀùĢËùĢș�[ș���șȍİĐßʤ��R��˔ū�ūŪŦŪŭqŨŨůŲ 
ŨŲ�%ĀĐ¿ËĚȀ�%Đ¥ùÀË�Ě¥ōĚ�ùĀ�ĢĀ�Õ¥ĚĢ�Õ¥ĚÜßĀùǼ�Ňßðð�ĢÜË�ŇĀĐðÆ�ÕĀððĀŇȍǼ�ūŦǺ�KİùË�ŪŦŪůǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺ
ÕĀĐ¿ËĚǺÀĀøșĚßĢËĚșřĀËŇĀùÖŨșŪŦŪůșŦŰșūŦșÕĐ¥ùÀËȿĚ¥ōĚȿùĀȿĢĀȿİðĢĐ¥ȿÕ¥ĚĢȿÕ¥ĚÜßĀùȿŇßððȿĢÜËȿŇĀĐðÆȿÕĀðȿ
ðĀŇș��

https://www.eea.europa.eu/publications/management-of-used-and-waste-textiles
https://commission.europa.eu/energy-climate-change-environment/standards-tools-and-labels/products-labelling-rules-and-requirements/ecodesign-sustainable-products-regulation_en
https://commission.europa.eu/energy-climate-change-environment/standards-tools-and-labels/products-labelling-rules-and-requirements/ecodesign-sustainable-products-regulation_en
https://commission.europa.eu/energy-climate-change-environment/standards-tools-and-labels/products-labelling-rules-and-requirements/ecodesign-sustainable-products-regulation_en
https://www.oecd.org/en/publications/extended-producer-responsibility_67587b0b-en.html
https://www.oecd.org/en/publications/extended-producer-responsibility_67587b0b-en.html
https://environment.ec.europa.eu/document/download/74126c90-5cbf-46d0-ab6b-60878644b395_en?filename=COM_2022_141_1_EN_ACT_part1_v8.pdf
https://environment.ec.europa.eu/document/download/74126c90-5cbf-46d0-ab6b-60878644b395_en?filename=COM_2022_141_1_EN_ACT_part1_v8.pdf
https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=CELEX%3A32024R1157
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The waste is mainly divided in 3 channels, who can 
¿Ë�ĐËČĐËĚËùĢ¥ĢßņË�ÕĀĐ�ø¥ùō�ËİĐĀČË¥ù�ÀĀİùĢĐßËĚȀ

 1) 60-70%  
�ŌČĀĐĢ�ĢĀ��ÕĐßÀ¥Ǽ�n¥îßĚĢ¥ùǼ��İĐĀČËǼ�¥ùÆ�{ĀİĢÜ�
America 

 2) 20-30%  
ɑqËÀōÀðËÆ�ĢËŌĢßðËĚɓ�qËÀĀņËĐËÆ�ĢÜĐĀİÖÜ�qËÀōÀðßùÖǼ�
ĚËùĢ�ĢĀ�n¥îßĚĢ¥ù

 3) 5-10%  
“Unusable textiles”  
Used for energy recovery or disposal20

OËËČßùÖ�ĢÜË�Waste Shipments Regulation in mind 
one can assume that Catalunya will face a big 
amount of textile waste they have to make use of 
locally and is in need of alternative coping soluȿ
tions.

�ņËù�Ģ¥îßùÖ�ßùĢĀ�¥ÀÀĀİùĢ�ĢÜË�ËşĀĐĢĚ�ĀÕ�ĢÜË�ðĀÀ¥ð�
government to improve the textile value chain 
infrastructure, most textiles never enter recovery 
systems. Unfortunately, there is a mismatch beȿ
tween policy goals and consumer behaviour, time 
Ňßðð�ĢËðð�ÜĀŇ�ŇËðð�ßùÀËùĢßņËĚ�Ňßðð�ŇĀĐîǺ�[ËņËĐĢÜËðËĚĚ�
there will have to be a change, since the overdeȿ
pendence on exports raises ethical, environmental 
concerns and decreases the traceability of textiles.

Though structural interventions are underway, they 
ĐËø¥ßù�Āùðō�Č¥ĐĢ�ĀÕ�ĢÜË�ËĎİ¥ĢßĀùǺ��ÆÆĐËĚĚßùÖ�ĢÜË�
ĢËŌĢßðË�ÀĐßĚßĚ�¥ðĚĀ�ĐËĎİßĐËĚ�ÀİðĢİĐ¥ð�¥ùÆ�ËøĀĢßĀù¥ð�
shifts, a deeper rethinking of how we relate to the 
things we wear.

ŪŦ��ÖÒùÀß¥�ÆË�qËĚßÆİĚ�ÆË��¥Ģ¥ðİùō¥Ǽ�R¥�ĐËÀĀððßÆ¥�ĚËðËÀĢßņ¥�ÆËðĚ�ĐËĚßÆİĚ�ĢÌŌĢßðĚǼ�ŪŦŪŪ�ÜĢĢČĚȀșșĐËĚßÆİĚǺ
ÖËùÀ¥ĢǺÀ¥ĢșŇË¿șǺÀĀùĢËùĢșÜĀøËșð¥ÖËùÀß¥șČİ¿ðßÀ¥ÀßĀùĚșČĐËņËùÀßĀșĐËÀĀððßÆ¥ɈĐËĚßÆİĚɈĢËŌĢßðĚǺČÆÕ��

�¥Ģ¥ðĀùß¥ș�¥ĐÀËðĀù¥Ȁ�ðĀÀ¥ð�Ň¥ĚĢË�Č¥ĢĢËĐùĚ� 
˼�ÀÜ¥ððËùÖËĚ

�İĢ�ÜĀŇ�ÆĀ�ĢÜËĚË���ȿðËņËð�ÖĀ¥ðĚ�ĢĐ¥ùĚð¥ĢË�ßùĢĀ�
ðĀÀ¥ð�ĐË¥ðßĢßËĚȍ��¥Ģ¥ðĀùß¥Ǽ�¥�ĐËÖßĀù�ŇßĢÜ�¥ø¿ßĢßĀİĚ�
ÀßĐÀİð¥ĐßĢō�ÖĀ¥ðĚǼ�ĀşËĐĚ�¥�ÀĀùÀĐËĢË�À¥ĚËǺ�

{Ģ¥ĐĢßùÖ�ŇßĢÜ�ĢÜË�Pacte para la mode circular18 in 
2021, a voluntary agreement that unites stakeȿ
holders across Catalonia’s textile value chain to 
ČĐĀøĀĢË�ÀßĐÀİð¥Đ�ËÀĀùĀøō�ČĐ¥ÀĢßÀËĚǺ�OËō�Ā¿ëËÀȿ
tives include reducing textile waste generation 
by 5–10%, increasing separate collection rates to 
25–30%, and ensuring that 55–60% of collected 
textiles are prepared for reuse, with 40–50% recyȿ
ÀðËÆǺ�{ßùÀË�ø¥ùō�ĚĀĐĢßùÖ�¥ùÆ�ÀĀððËÀĢßĀù�ĚōĚĢËøĚ�ßù�
big cities are overburdened, they have also impleȿ
øËùĢËÆ�¥�{ËÀĢĀĐ¥ð��ËĐĐßĢĀĐß¥ð�nð¥ù�ÕĀĐ�ZİùßÀßČ¥ð�
�¥ĚĢË�Z¥ù¥ÖËøËùĢ�À¥ððËÆ�n5[%q����Ǽ�ßù�ŪŦŪů�ĢĀ�
improve the Infrastructure development to support 
circular waste management by 2035.19

�ĚßÆË�ÕĐĀø�ĢÜË�ËşĀĐĢĚǼ�ĢÜË�ĐË¥ðßĢō�ßĚ�ĚĢßðð�ĎİßĢË�
shocking. As of 2022, Catalonia generates 166,000 
tonnes of textile waste annually, that’s 21.3 kg per 
ČËĐĚĀùǼ�ĐĀİÖÜðō�ĢÜË�ËĎİßņ¥ðËùĢ�ĀÕ�ÆßĚÀ¥ĐÆßùÖ�ĢÜË�
weight of a standard cotton tote bag every single 
day and around 2 kg above EU average.

89% of textile waste (147,240 
tonnes) cannot be recovered due 
to incorrect disposal with only 
11% of it being selectively col-
lected. Of that 11%, only 5–10% 
is reintroduced through sec-
ond-hand sales. 

Ũų�&ËùËĐ¥ðßĢ¥Æ�ÆË��¥Ģ¥ðİùō¥Ȁ��ßĐÀİð¥Đ�%¥ĚÜßĀù�n¥ÀĢǼ�ŪŦŪŨǼ��qRȀ�ÜĢĢČĚȀșșøËÆß¥ø¿ßËùĢǺÖËùÀ¥ĢǺÀ¥ĢșŇË¿șǺ
ÀĀùĢËùĢșÜĀøËș¥ø¿ßĢĚɈÆ¥ÀĢİ¥ÀßĀșËøČĐËĚ¥ɈßɈČĐĀÆİÀÀßĀɈĚĀĚĢËùß¿ðËșËÀĀùĀøß¥ɈņËĐÆ¥șb¿ĚȿËÀĀùĀøß¥ș
øĀÆ¥ȿÀßĐÀİð¥Đș�ßĐÀİð¥Đȿ%¥ĚÜßĀùȿn¥ÀĢɈŪŪŦŭŨŴɈĚİøø¥ĐōǺČÆÕ
ŨŴ��ÖÒùÀß¥�ÆË�qËĚßÆİĚ�ÆË��¥Ģ¥ðİùō¥Ȁ��Đ¥ÕĢ�ĢĀ�Čð¥ù�ÕĀĐ��¥Ģ¥ðĀùß¥ɗĚ�ÕİĢİĐË�Ň¥ĚĢË�ø¥ù¥ÖËøËùĢ�
ßùÕĐ¥ĚĢĐİÀĢİĐËǼ�Z¥ō�ŪŦŪůǼ��qRȀ�ÜĢĢČĚȀșșŇŇŇǺ¥ÀĐČðİĚǺĀĐÖșËùșùËŇĚș¥ĐÀȿÆĐ¥ÕĢȿČð¥ùȿÕĀĐȿÀ¥Ģ¥ðĀùß¥ȿĚȿÕİȿ
ĢİĐËȿŇ¥ĚĢËȿø¥ù¥ÖËøËùĢȿßùÕĐ¥ĚĢĐİÀĢİĐËȿŭŴŦŭ 

The scale of the textile problem

https://mediambient.gencat.cat/web/.content/home/ambits_dactuacio/empresa_i_produccio_sostenible/economia_verda/Obs-economia/moda-circular/Circular-Fashion-Pact_220419_summary.pdf
https://mediambient.gencat.cat/web/.content/home/ambits_dactuacio/empresa_i_produccio_sostenible/economia_verda/Obs-economia/moda-circular/Circular-Fashion-Pact_220419_summary.pdf
https://mediambient.gencat.cat/web/.content/home/ambits_dactuacio/empresa_i_produccio_sostenible/economia_verda/Obs-economia/moda-circular/Circular-Fashion-Pact_220419_summary.pdf
https://www.acrplus.org/en/news/arc-draft-plan-for-catalonia-s-future-waste-management-infrastructure-4904
https://www.acrplus.org/en/news/arc-draft-plan-for-catalonia-s-future-waste-management-infrastructure-4904
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Revalue Local Textiles follows the journey 
of how discarded fabrics in the global north 
À¥ù�¿Ë�ĐËËņ¥ðİ¥ĢËÆ�İĚßùÖ�ĐËĚË¥ĐÀÜǼ�ŝËðÆ-
work, and crafts.
Now is the time to slow down, rediscover 
value in what we already have,  
and ask ourselves; 
how can we be encouraged to reconnect to 
local discarded textiles? 
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Methods 
An new set of values in a new city

�ÜßĚ�ĎİËĚĢßĀù�Ň¥Ě�¥ðĐË¥Æō�Õ¥øßðß¥Đ�ĢĀ�øËǺ�qËÀËùĢȿ
ly I had worked on a project to make bags out of 
ĀņËĐðĀĀîËÆ�Õ¥¿ĐßÀĚǺ�[ĀĢ�Āùðō�ĢĀ�ÖßņË�ĢÜËø�¥�ĚËÀĀùÆ�
life, but tell their story using design. This way, the 
user could reconnect to the product.  The original 
product was tied to market success, focused on 
selling a limited product and communicating value 
ĢÜĐĀİÖÜ�¿Đ¥ùÆßùÖǺ��İĢ�øĀùËĢ¥Đō�ņ¥ðİË�ßĚùɗĢ�ĢÜË�Āùðō�
form of value. 

�ßĚĢĐß¿İĢËÆ��ËĚßÖùǼ�¥�ùËĢŇĀĐî�ĀÕ�Z¥îËĐĚ�ŇÜĀ�
ĀČËùðō�ĚÜ¥ĐË�îùĀŇðËÆÖË�¥ùÆ�¿İßðÆ�İČĀù�ßĢǼ�ĀşËĐĚ�
a new set of values to work with; openness, colȿ
laborative, regenerative and ecosystemic thinking. 
They set the stage for rethinking my own approach 
moving away from limited consumption and toȿ
ward exploring how design can foster connection, 
care, and shared ownership.

To adapt the project, I turned to action research 
and chose to explore the community value in 
ĐËÀĀùùËÀĢßùÖ�ŇßĢÜ�ĢËŌĢßðËĚ�ĚĢĀĐßËĚ�ðĀÀ¥ððōǺ�%ĀĐ�ĢÜßĚǼ�
I connected to the global and local network of 
upcyclers and maker studios. To share knowledge 
and patterns, as well as collaborate in an online 
ŇĀĐîĚÜĀČ�ÕĀĐ�ĢÜË����ČĐĀëËÀĢ�ø¥îËȿ¥ȿĢÜËîǺ�%ßù¥ððōǼ�5�
applied the learnings in practical work with locally 
sourced fabrics

Methods

ÜĢĢČĚȀșșÕİùÆĚĢİËÀîǺĚĢİÆßĀ
@fundstueck.studio
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Conversations with global* Stakeholders 
*from the distributed design network
�ËÕĀĐË�ÆßņßùÖ�ßùĢĀ�ĢÜË�ĚßĢË�ĚČËÀßŝÀ�ËŌČðĀĐ¥ĢßĀùĚ�5�ĢĀĀî�ĢÜË�ĢßøË�ĢĀ�ÀĀùùËÀĢ�ĢĀ�ČËĀČðË�ÕĐĀø�ĢÜË�ÆßĚĢĐß¿İĢËÆ�
ÆËĚßÖù�ùËĢŇĀĐî�¥ĐĀİùÆ�ĢÜË�ÖðĀ¿Ë�ŇÜĀ�¥ÆÆĐËĚĚ�Ěßøßð¥Đ�ÀÜ¥ððËùÖËĚ�ßù�ĢÜËßĐ�ðĀÀ¥ðßĢßËĚǺ��ĀùņËĐĚ¥ĢßĀùĚ�ŇßĢÜ�
ĢÜËø�ČĐĀņßÆËÆ�øË�ŇßĢÜ�ßùĚßÖÜĢĚ�¥ùÆ�ßùĚČßĐ¥ĢßĀù�Āù�ÜĀŇ�ĢĀ�ÀĀùùËÀĢ�ŇßĢÜ�ĢÜË�ðĀÀ¥ð�ĢËŌĢßðË�ÀĀøøİùßĢō�ßù�
�¥ĐÀËðĀù¥�ð¥ĢËĐ�ĀùǺ

Overview of Stakeholders interviewed

Name What they are Based in �Üō�5�ÀĀùùËÀĢËÆ
bČÜßĐ��ðȿ�ĀÜËĐ �Āðð¥¿ĀĐ¥ĢßņË��ËĚßÖùËĐ Costa Rica ��ÀĀùĢËøČĀĐ¥Đō������ČĐĀëËÀĢ
�¥¥ù�{ĀùùËø¥ùĚ �ËĚßÖù��ÀĢßņßĚĢ �ßùÆÜĀņËùǼ�[R �ËÀĀðĀùß¥ð�ÆËĚßÖù�¥ùÆ�ÀĀðð¥¿ĀĐ¥ĢßĀù
{¥Đ¥��ĐùĀðÆ %¥ĚÜßĀù��ÀĢßņßĚĢ RĀùÆĀùǼ��O� bİĐ��ĀøøĀù�Z¥ĐîËĢǼ� 

�ËÖĐĀŇĢÜ�¥ùÆ�%¥ĚÜßĀù�ßùÆİĚĢĐō

 Conversations with global stakeholders
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Ź�bČÜßĐ��ðȿ�ĀÜËĐǼ��Āðð¥¿ĀĐ¥ĢßņË��ËĚßÖùËĐ�
bùË�ĀÕ�ĢÜË�ŝĐĚĢ�ĀČËù�ĚĀİĐÀË�Č¥ĢĢËĐùĚ�ßù�ĢÜË�ÖðĀ¿¥ð�ùĀĐĢÜ�Ň¥Ě�Čİ¿ðßĚÜËÆ�¥ĐĀİùÆ�¥�ÜİùÆĐËÆ�ōË¥ĐĚ�¥ÖĀ�ßù�¥�
ùËŇĚČ¥ČËĐǺ�5Ģ�Ň¥Ě�ĢÜË�Č¥ĢĢËĐù�ĢĀ�¥�ĀùËȿČßËÀË�ĚİßĢ�ÕĀĐ�øËùȂ�ĢÜË�����Ǻ��ÕĢËĐ�¥�ČËĐßĀÆ�ĀÕ�ËÀĀùĀøßÀ�ßùĚĢ¥¿ßðßĢō�
ĢÜË�ÆËĚßÖùËĐ��2�����ÀĐË¥ĢËÆ�ßĢ�ĚĀ�ČËĀČðË�ÀĀİðÆ�ø¥îË�ĢÜËßĐ�ĀŇù�ÀðĀĢÜËĚ�¥Ģ�ÜĀøËǼ�ÕĀÀİĚßùÖ�Āù�ĢÜË�øĀĚĢ�
ČĐ¥ÀĢßÀ¥ðǼ�¥Æ¥ČĢßņË�¥ùÆ�ĚßøČðË�ÀİĢǺ��ùĢßð�ĢĀÆ¥ōǼ�ĢÜË������Č¥ĢĢËĐù�Ü¥Ě�ĀÕĢËù�¿ËËù�øßĚßùĢËĐČĐËĢËÆ�¥Ě�İùßĚËŌǼ�
ŇÜßðË�ßĢ�Ň¥Ě�ÀĐË¥ĢËÆ�ÕĀĐ�øËù�ĚČËÀßŝÀ¥ððōǺ

bČÜßĐ�Ëð��ĀÜËĐǼ�¥�ÀĀðð¥¿ĀĐ¥ĢßņË�ÆËĚßÖùËĐǼ�ÕĀİùÆ�ĢÜßĚ�ČĐĀëËÀĢ�¥ùÆ�¥ČČðßËÆ�ßĢ�ĢĀ�¥�øĀÆËĐù�ÀĀùĢËŌĢ�ßù�ÜËĐ�Z%��
ßù��Āðð¥¿ĀĐ¥ĢßņË��ËĚßÖù�¥Ģ�ĢÜË�n¥ÀßŝÀ�[ĀĐĢÜŇËĚĢ��ĀððËÖË�ĀÕ��ĐĢ�ÕĐĀø�ŪŦŨŲ�ĢĀ�ŪŦŨŴǺ�5ù�ßĢ�ĚÜË�ßùņËĚĢßÖ¥ĢËÆ 
ÜĀŇ�ĢĀ�ø¥îË�¥�ÀĀùĢËøČĀĐ¥Đō������ÕĀĐ�ČËĀČðË�ßÆËùĢßÕōßùÖ�¥Ě�ŇĀøËùǺ�ZĀĐËĀņËĐǼ�ĢÜË�ĐĀðË�ĀÕ�ĢÜË������Č¥Ģȿ
ĢËĐù�¥ùÆ�ÖËùÆËĐ�ßÆËùĢßĢōǼ�¥ùÆ�ÜĀŇ�ø¥îßùÖ�ōĀİĐ�ĀŇù�ÀðĀĢÜËĚ�¿ō�Ü¥ùÆ�À¥ù�ËøČĀŇËĐ�ōĀİ�ĢĀ�ÕËËð�ÖĀĀÆ�ßù�ōĀİĐ�
ĀŇù�ĚîßùǺ�5ù�ÜËĐ�ŇĀĐîĚÜĀČĚ�ø¥ùō�Č¥ĐĢßÀßČ¥ùĢĚ�ŇÜĀ�ßÆËùĢßŝËÆ�¥Ě�ùĀùȿ¿ßù¥Đō�ĢĀĀî�¥Ň¥ō�¥�øİÀÜ�ùËËÆËÆ�
ĚĀðİĢßĀù�ĀÕ�¥ČČĐĀČĐß¥ĢË�ÀðĀĢÜßùÖ�¥ùÆ�ĚËðÕȿËŌČĐËĚĚßĀù�ĢÜ¥Ģ�¿ËÀ¥øË�ÀËùĢĐ¥ð�ĢĀ�ĢÜËßĐ�ČĐ¥ÀĢßÀËĚ�¥ùÆ�ðßņËĚǺ

 
Things that stuck with me most:

ˠ�{Ģ¥ō�ÀĀùĚßĚĢËùĢ�ßù�ĢÜË�ÀĀùĚÀßĀİĚ�ĚËðËÀĢßĀù�ĀÕ�ĢËŌĢßðËĚǼ�Ģ¥îßùÖ�ßùĢĀ�¥ÀÀĀİùĢ�ĢÜËßĐ�ÕĀĐøǼ�Ďİ¥ðßĢō�ĀÕ�ø¥ȿ
ĢËĐß¥ðǼ�¥ùÆ�ðĀÀ¥ð�¥ÀÀËĚĚß¿ßðßĢōǺ�5ù�ÜËĐ�À¥ĚËǼ�¥Ě�ĚÜË�Ň¥Ě�ðßņßùÖ�ßù�ĢÜË��{�ĢÜßĚ�øË¥ùĢ�İĚßùÖ�ĀðÆ�¿ËÆ�ĚÜËËĢĚ�
ĀĐ�ŇĀĐîŇË¥Đ�ÕĐĀø�&ĀĀÆŇßððǺ�%ĀĐ�¥ù�ËņËù�øĀĐË�ÆßĚĢĐß¿İĢËÆ�¥ČČĐĀ¥ÀÜǼ�ßù�¥�ÕĀððĀŇßùÖ�ČĐĀëËÀĢǼ�ø¥ÆË�ÕĀĐ�
ÖðĀ¿¥ð�¥İÆßËùÀËĚǼ�ĚÜË�ĚİÖÖËĚĢËÆ�ø¥ĢËĐß¥ðĚ�ĢÜ¥Ģ�¥ĐË�¥ņ¥ßð¥¿ðË�ÖðĀ¿¥ððōǼ�ðßîË�ÀĀĢĢĀù�¿İĢĢĀùȿİČ�ĚÜßĐĢĚǺ

ˠ��ĐË¥ĢË�¥ù�¥ÕĢËĐðßÕË�ÕĀĐ�ōĀİĐ�ČĐĀëËÀĢǺ  
�ÜßĚ�À¥ù�¿Ë�¥�Ü¥ĚÜĢ¥ÖǼ�ŇË¿ĚßĢËǼ�ßùĚĢ¥ðð¥ĢßĀù�ĀĐ�¥�ÀĀøøİùßĢōǺ�bČÜßĐĚ������îßĢ�Ň¥Ě�ČİĐÀÜ¥ĚËÆ�¿ō�¥�
ðß¿Đ¥Đō�¥ùÆ�ĀşËĐËÆ�¥�Ň¥ō�ĢĀ�ĐËÕËĐËùÀË�ĢÜË�ČĐĀëËÀĢ�ßù�ĢÜË�ÕİĢİĐË�¥ùÆ�ÕĀĐ�ĢÜË�ðß¿Đ¥Đō�ĢĀ�îËËČ�¥ù�¥ĐÀÜßņË�ĀÕ�
ČĐĀëËÀĢĚ�ĢÜËō�¿ËðßËņËÆ�ŇËĐË�ßøČĀĐĢ¥ùĢ�ĢĀ�ø¥ßùĢ¥ßùǺ�

ˠ�5ùĢËĐ¥ÀĢßĀù�ŇßĢÜ�ĢËŌĢßðËĚ�¥Ě�¥�ÕĀĐø�ĀÕ�ĚËðÕ�À¥ĐËǺ� 
{ÜË�Ü¥Æ�ŇĀĐîËÆ�ŇßĢÜßù�ĢÜË�ÆßĚĢĐß¿İĢËÆ�ÆËĚßÖù�Č¥Đ¥ÆßÖøĚ�ßù�ĢÜË������ČĐĀëËÀĢǺ��İĐßùÖ�ĀùË�ĀÕ�ĢÜË�ŇĀĐîȿ
ĚÜĀČĚ�ø¥îßùÖ�ĢÜË������ŇßĢÜ�ĀĢÜËĐĚǼ�ĚÜË�ĐË¥ðßřËÆ�ÜĀŇ�ČËĐĚĀù¥ð�ņ¥ðİË�ßĚ�ÀĐË¥ĢËÆ�ĢÜĐĀİÖÜ�ËùÖ¥ÖËøËùĢǺ�
5ø¥ÖßùË�ËøČĢō�Ü¥ùÆĚ�ŇßĢÜ�ùĀĢÜßùÖ�ĢĀ�ÆĀǼ�ĀùÀË�ĢÜËō�ÖËĢ�ßùņĀðņËÆ�ŇßĢÜ�¥�ÀĐ¥ÕĢ�ßĢ�ÀĐË¥ĢËĚ�¥�ČËĐĚĀù¥ð�ÀĀùȿ
ùËÀĢßĀù�ĀşËĐßùÖ�¥�ÕĀĐø�ĀÕ�ĚËðÕȿÀ¥ĐËǺ

 
Where do i start best?

%ßùÆ�ōĀİĐ�¿ËĚĢ�ßùÆßņßÆİ¥ð�ĚĢ¥ĐĢßùÖ�ČĀßùĢǺ��¥ÀÜ�ČĐ¥ÀĢßĢßĀùËĐ�Ň¥ùĢßùÖ�ĢĀ�ßùŞİËùÀË�¥ùÆ�ëĀßù�ÕĀĐÀËĚ�ĚÜĀİðÆ�
Ģ¥îË�ßùĢĀ�¥ÀÀĀİùĢ�ŇÜ¥ĢɗĚ�ĐËðËņ¥ùĢ�ÕĀĐ�ĢÜË�¿ßÖ�ČßÀĢİĐËǼ�¥ùÆ�¥Ģ�ĢÜË�Ě¥øË�ĢßøËǼ�îùĀŇ�¥ùÆ�ĐËĚČËÀĢ�ĢÜËßĐ� 
ČËĐĚĀù¥ð�Č¥ĚĚßĀùĚǼ�ĚĢĐËùÖĢÜĚ�¥ùÆ�ÖĀ¥ðĚǺ
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ź��¥¥ù�{ĀùùËø¥ùĚǼ��ËĚßÖù��ÀĢßņßĚĢ
Breaking out of your bubble is hard, many don’t even reach the point to question what is taught as right 
ßù�ĢÜË�ĚōĚĢËø�ĢÜËō�ðßņË�ßùǺ�bùÀË�ßùËĎİ¥ðßĢßËĚ�¥ĐË�İùÀĀņËĐËÆǼ�ɑÜËðČßùÖ�ĀĢÜËĐĚɓ�ßĚ�ĀÕĢËù�ÕİðŝððËÆ�ßù�¥�ÕĀĐø�ĀÕ�
white saviorism. But if you do it right it can actually end in a beautiful collaboration where everyone bene-
ŝĢĚ�ËĎİ¥ððōǺ�

That’s what happened when Anabel and Daan co-founded the Kantamanto Social Club in their residency 
with the OR foundation focusing on the decolonization of systems. In the heart of Accra, in Ghana, the 
Kantamanto market itself has existed since the 1960s. Ever since the global north began exporting surplus 
clothing to other countries and continents — consuming far more than they need and discarding the rest 
— these garments have rarely been recycled. Instead, they end up here. The market is a big business, with 
ĢÜĀİĚ¥ùÆĚ�ĀÕ�ĐËĢ¥ßðËĐĚǼ�Ģ¥ßðĀĐĚǼ�İČÀōÀðËĐĚ�¥ùÆ�ø¥ùō�øĀĐËǼ�¿İĢ�ßĚ�ĚĢßðð�ßù�¥�ŝù¥ùÀß¥ð�¥ùÆ�ĐËĚĀİĐÀË�ÆËČËùÆËùÀō�
on Europe. The collective wanted to change that; what if you sold the discarded clothes back to the west, 
ĢĀ�ĢÜËßĐ�ČĐßÀËĚǼ�İČÀōÀðËÆ�¥ùÆ�ĐË¿Đ¥ùÆËÆȍ��ÜßĚ�ŇĀİðÆ�ÀĐË¥ĢË�¥�ĚĀĐĢ�ĀÕ�¥�ÀßĐÀİð¥Đ�¥ùÆ�øĀĐË�¿ËùËŝÀß¥ð�ÀōÀðË�
ÕĀĐ�ĢÜË�O¥ùĢ¥ø¥ùĢĀ�Z¥îËĐĚǺ��ùÆ�ĀşËĐĚ�ĢÜË�ČĀĚĚß¿ßðßĢō�ĢĀ�ÀĐË¥ĢË�¥ù�ËÀĀĚōĚĢËø�ĀÕ�ðĀÀ¥ð�ĚĢ¥îËÜĀðÆËĐĚ�ŇÜĀ�
then in turn put pressure on policy makers to gain independence from Europe. They have been building 
the system ever since, and are soon even exhibiting the work at Amsterdam Fashion Week and Dutch 
Design Week. 

Things that stuck with me most:

ˠ�bČĢßøßĚø�¥Ě�¥�ĢĀĀð�ÕĀĐ�ÀÜ¥ùÖËǺ Rather than framing the Kantamanto project as a protest, it was 
framed as an opportunity. One that reveals the contradictions of the global system without falling into 
guilt or despair. Asking, what if we can make people care by showing what could be built instead?

ˠ��¥ðî�ĢĀ�ĢÜË�ĚĢ¥îËÜĀðÆËĐĚ�ŇßĢÜßù�ĢÜË�ËŌßĚĢßùÖ�ËÀĀĚōĚĢËøǺ� 
This way you make sure you don’t interfere, but contribute and support in a meaningful way.

ˠ�{ĢĐßÀĢËĐ�nĀðßÀō�ßù��İĐĀČË�À¥ù�Ü¥ņË�ùËÖ¥ĢßņË�ßøČ¥ÀĢĚ�Āù�ËŌČĀĐĢ�ÀĀİùĢĐßËĚǺ

�
Inspiring projects mentioned by Daan:

The OR Foundation -  a charity in the US and Ghana, working at the intersection of justice, education 
and fashion development

Where do I start best?

Talk to stakeholders and ðßĚĢËùǼ�¿Ë�ĀČËù�¥ùÆ�ßùĢËĐËĚĢËÆ.

��ĀùņËĐĚ¥ĢßĀùĚ�ŇßĢÜ�ÖðĀ¿¥ð�ĚĢ¥îËÜĀðÆËĐĚ

http://https://fashionfutureslab.com/
http://https://theor.org
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ż�{¥Đ¥��ĐùĀðÆǼ�%¥ĚÜßĀù��ÀĢßņßĚĢ�
{¥Đ¥��ĐùĀðÆ�ßĚ�¥�Õ¥ĚÜßĀù�¥ÀĢßņßĚĢ�ÕĐĀø�RĀùÆĀù�¥ùÆ�ÀĀȿÕĀİùÆËĐ�ĀÕ�bİĐ��ĀøøĀù�Z¥ĐîËĢ, a global gathering 
ĚČ¥ÀË�ÕĀĐ�ÆßņËĐĚËǼ�ÀĀøøİùßĢōȿÀËùĢĐËÆ�Õ¥ĚÜßĀùǼ�ÀðĀĢÜßùÖ�¥ùÆ�ĢËŌĢßðË�ČĐĀëËÀĢĚ�ßùßĢß¥ĢËÆ�¿ō�%¥ĚÜßĀù��ÀĢ�[ĀŇ. 
{ÜË�¥ùÆ�ÜËĐ�ÀĀȿÕĀİùÆËĐ�R¥Đ¥�%¥ùî�¥ßø�ĢĀ�¿ĐßùÖ�ņßĚß¿ßðßĢō�ĢĀ�ÀĀøøĀùĚȿ¿¥ĚËÆ�Õ¥ĚÜßĀù�ĚōĚĢËøĚ�ŇĀĐðÆŇßÆËǺ�

�ËÕĀĐË�¿ËÀĀøßùÖ�¥ù�¥ÀĢßņßĚĢǼ�ĚÜË�ĚĢİÆßËÆ�%¥ĚÜßĀù��ËĚßÖù�¥ùÆ��İĚßùËĚĚ�˼��ùĢĐËČĐËùËİĐĚÜßČǺ��ÜßĚ�ø¥ÆË�
ÜËĐ�ĐË¥ðßřË�ĢÜ¥Ģ�ĢÜË�ðßùË¥Đ�ÖĐĀŇĢÜ�ĚōĚĢËø�ĀÕ�ĢÜË�Õ¥ĚÜßĀù�ßùÆİĚĢĐō�ÀĐË¥ĢËĚ�¥�ɑÕ¥ðĚË�ĚÀ¥ĐÀßĢōɓ�ĢÜĐĀİÖÜ�ČĐßņ¥ȿ
tisation and hyper Individualism. In the long term, alternative ways of working and thinking are needed. 
The platform they created aims for a balance between not erasing the individual but also giving space to 
communities.

Things that stuck with me most:

ˠ�%ĀÀİĚ�Āù�ŇÜËĐË�¥ùÆ�ÜĀŇ�ČËĀČðË�øËËĢ��˼�ĢÜË�Õ¥¿ĐßÀĚ�ŇË�İĚË�¥ùÆ�ùËËÆ�ĢÜËĐËǺ� 
{ÜË�øËùĢßĀùËÆ�ČĐĀĢËĚĢ�¿ō�ËŌĢßùÀĢßĀù�ĐË¿ËððßĀùǼ�ĀşËĐßùÖ�ĢĀ�ČĐßùĢ�Āù�ĚÜßĐĢĚ�ČĐĀĢËĚĢËĐĚ�¿ĐĀİÖÜĢș�ŇËĐË�
ŇË¥ĐßùÖ�¥Ģ�ĢÜË�ČĐĀĢËĚĢ�ßùĚĢË¥Æ�ĀÕ�ĚËððßùÖ�ĢÜËø�ĀùðßùËǺ�bŇùßùÖ�ĚİÀÜ�¥�ĚÜßĐĢ�ÀĐË¥ĢËÆ��¥�ð¥ĚĢßùÖ�ÀĀøøİȿ
ùßĢō�ĚČĐË¥Æ�¥ÀĐĀĚĚ�ÀßĢßËĚ�¥ÕĢËĐŇ¥ĐÆĚǺ��ËËîĚ�ð¥ĢËĐ�{¥Đ¥�Ň¥Ě�ĐßÆßùÖ�ßù�ĢÜË�Ěİ¿Ň¥ō�ŇÜËù�ĚÜË�ĚČĀĢĢËÆ�¥�
ČËĐĚĀù�ŇË¥ĐßùÖ�ĀùË�ĀÕ�ĢÜËĚË�ĚÜßĐĢĚǺ��ō�ĢÜßĚ�ĚÜË�îùËŇ�ĐßÖÜĢ�¥Ň¥ō�ĢÜËō�ŇËĐË�¿ĀĢÜ�ĀÕ�¥�Ěßøßð¥Đ�øßùÆĚËĢ�
and the shirt made it happen.

ˠ���ĐË¥ĢË community through participation. 
%ßùÆ�¥�Ň¥ō�ĢÜ¥Ģ�ÆËĚßÖùËĐĚ�ËŌČ¥ùÆ�ĢÜË�ßÆË¥Ǻ��ĀùɗĢ�Āùðō�ÕĀÀİĚ�Āù�øËùÆßùÖ�¥ùÆ�İČÀōÀðßùÖ�ŇĀĐîĚÜĀČĚǼ�
¿İĢ�ŝùÆ�ùËŇ�Ň¥ōĚ�ĢĀ�ÀĐË¥ĢË�ÀĀøøİùßĢōǺ�RßîË�øËùÆßùÖ�ßù�¥�Čİ¿ðßÀ�ø¥ĐîËĢǺ

ˠ��ŌČðĀĐË�¥�ùËŇ�ĢËÀÜùßĎİË�¥ùÆ�ĚÜ¥ĐË�ßĢǺ 
RßîË�ÜËĐ�ÀĀȿÕĀİùÆËĐǼ�Yasia�ĚĢ¥ĐĢËÆ�¥�¿Đ¥ùÆ��bZ�[ObǼ�ÀĀøČĐËĚĚßùÖ�ĀðÆ�Õ¥¿ĐßÀĚ�ßùĢĀ�ùËŇ�ÕĀĐøĚǺ��ÜßĚ�
way they are not limited to what they were before and become something completely new.

ˠ Make it beautiful. 
�ßĢÜËĐ�ÀĐË¥ĢË�ĚĀøËĢÜßùÖ�ņËĐō�ŇËðð�ŝùßĚÜËÆ�ĀĐ�ĢÜË�ÀĀøČðËĢË�ĀČČĀĚßĢËǼ�Āù�ČİĐČĀĚËǺ 

Inspiring projects mentioned by Sara:

ˠ��¥Ěß¥�OÜðĀøËùîĀǼ��bZ�[Ob�ȿ�ČĐËĚĚßùÖ�ĀðÆ�Õ¥¿ĐßÀĚ�ßùĢĀ�ùËŇ�ÕĀĐøĚ 
ˠ��ðßÀË�2ĀððĀŇ¥ōǼ�{ŇË¥ĢĚÜĀČ�ȿ�¿ßÀōÀðË�ÀÜ¥ĐÖßùÖ�ĚËŇßùÖ�ø¥ÀÜßùË�ÕĀĐ�ŝŌßùÖș�ĚËŇßùÖ�ĚÜßĐĢĚ 
ˠ��Ëðß¥�nōøǼ{b�O{�ȿ�øËùÆßùÖ�¿İĢ�ø¥îËĚ�ßĢ��2�b{� 

Where do I start best?

&Ā�ßù�ÕĐĀùĢ�ĀÕ�¥�ø¥ððǼ�ĀĐ�¥ù�¥ĐË¥�ŇÜËĐË�ĢÜËĐË�¥ĐË�¥�ðĀĢ�ĀÕ�ČËĀČðË�ĚÜĀČČßùÖ�¥ùÆ�ø¥îË�ĢÜËø�Ň¥ùĢ�ĢĀ�ßùĢËĐȿ
act with your intervention instead.

��ĀùņËĐĚ¥ĢßĀùĚ�ŇßĢÜ�ÖðĀ¿¥ð�ĚĢ¥îËÜĀðÆËĐĚ

https://www.ourcommon.market/
http://https://www.fashionactnow.org/
https://www.xomehko.com/the-practice-of-social-interaction
https://brockwell-bounce.com/artist/sweatshop-and-fabric-printing/
https://celiapym.com/work/socks/
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��ĀùùËÀĢ�ŇßĢÜ�local stakeholders 
Through my conversations with global stakeholders of the distributed design community, it became clear 

that I needed to connect locally. As I was working in a strange city with no connections it meant I had to 
¿ĐË¥î�ĀİĢ�ĀÕ�øō�ÀĀøÕĀĐĢ�řĀùË�¥�ðĀĢǺ�bù�¥�ĎİËĚĢ�ĢĀ�ŝùÆ�¥�ĚČËÀß¥ð�ĢËŌĢßðË�ŇßĢÜ�¥�ĚĢĀĐō�ĢĀ�ŇĀĐî�ŇßĢÜ�5�¿ËÖ¥ù�
going to local markets, studios, deadstock etc.

Overview of local Stakeholders

Name Where? What? What they do? Why I connected?
ZËĐÀ¥Ģ�ÆËðĚ�
encants

&ðąĐßËĚ {ËÀĀùÆ�Ü¥ùÆ�
market

{Ëðð�¥ðð�ĢōČËĚ�ĀÕ�ČĐĀÆȿ
İÀĢĚȀ�ĢËŌĢßðËĚǼ�ÀðĀĢÜËĚǼ�
interior, cameras etc.

�ßÖ�ņ¥ĐßËĢō�ĀÕ�ņËùÆĀĐĚ�¥ùÆ�ĢËŌĢßðËĚǼ�
opportunity to connect to locals 
working with textiles + long tradition 
behind the market

Lantoki q¥ņ¥ð {İĚĢ¥ßù¥¿ðË�
�Đ¥ùÆ

{Ëðð�ÀðĀĢÜËĚ�¥ùÆ�
patterns, rent sewing 
ø¥ÀÜßùËĚ�¥ùÆ��ĀşËĐ�
Workshops

10 years in the business, great way 
to ensure stability and diversify 
income

Cabra &Đ«Àß¥� �Ëùßø��Đ¥ùÆ 2ßÖÜ�Ďİ¥ðßĢō�ÆËùßø Understand the fabric better and 
collect denim scraps

{ĢĀÀîĚ� 
Textiles

nĀ¿ðËùĀİ �Ë¥ÆĚĢĀÀî�
shop

{Ëðð�ðĀÀ¥ð�ßùÆİĚĢĐß¥ð�
deadstock textiles

�ßÖ�ņ¥ĐßËĢō�ĀÕ�ÖĀĀÆ�Ďİ¥ðßĢō�¥ùÆ�¥ùȿ
ĢßĎİË�ĢËŌĢßðËĚ

�ĀùùËÀĢ�ŇßĢÜ�ðĀÀ¥ð�ĚĢ¥îËÜĀðÆËĐĚ

https://encantsbarcelona.com/en/
https://encantsbarcelona.com/en/
https://www.lantoki.es/
https://cabra.store/
https://www.instagram.com/stockstextiles/
https://www.instagram.com/stockstextiles/
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Mercat dels encants
bù�¥�ZĀùÆ¥ō�ËņËùßùÖ�5�ëĀßùËÆ�ĢÜË�ČËĀČðË�ĚĢĐĀððßùÖ�

through the open air market, ZËĐÀ¥Ģ�ÆËðĚ��ùÀ¥ùĢĚ. 
It consists of 3 stories and a bunch of sellers ofȿ
ÕËĐßùÖ�¥�¿ßÖ�øßŌ�ĀÕ�ßĢËøĚ�¥ùÆ�ðĀĢĚ�ĀÕ�Õ¥¿ĐßÀĚǺ��ĀŇùȿ
stairs in the area where things are thrown together 
in stacks I noticed old lace napkins, towels and 
Ģ¥¿ðËÀðĀĢÜĚǺ�{ĀøËĢßøËĚ�ĢÜËō�ŇËĐË�ĚĢßðð�ßù�¥�ðßĢĢðË�
box with letters and talismans that could’ve been 
the previous owners.The textiles were embroiȿ
ÆËĐËÆ�ŇßĢÜ�ĚĀ�øİÀÜ�À¥ĐË�¥ùÆ�ĀÕ�ĚİÀÜ�¥�ÜßÖÜ�Ďİ¥ðßĢō�
ĢÜ¥Ģ�ø¥ÆË�ßĢ�ÀðË¥Đ�ĢÜËō�¥ĐË�ÕĐĀø�¥�ÆßşËĐËùĢ�ĢßøËǼ�¥�
ÆßşËĐËùĢ�ÖËùËĐ¥ĢßĀùǺ�

All these memories of people left to lie in the piles.  
I wanted to put them on a stage and reinvent them 
so people would want to use them again.

Lantoki 
What if you want to sew an idea or mend a piece 

of clothing, but you don’t have the skills or  a sewȿ
ßùÖ�ø¥ÀÜßùË�ĢĀ�İĚË�ȍ�{Č¥ÀËĚ�ðßîË�Lantoki�ĀşËĐ�ōĀİ�
to rent a machine, advice on how to use it or even 
learn it in a workshop. If you don’t want to make 
things, buy their self made ethical clothing  in 
ĢÜËßĐ�ĚÜĀČ�ßù�ĢÜË�ÕĐĀùĢǺ��ÜËō�¥ðĚĀ�ĀşËĐ�ĢÜË�Č¥ĢĢËĐùĚ�
to use. This way they diversify their income and 
attract a big community of customers, makers and 
locals. 

�ĀùùËÀĢ�ŇßĢÜ�ðĀÀ¥ð�ĚĢ¥îËÜĀðÆËĐĚ

https://encantsbarcelona.com/en/
https://www.lantoki.es/
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�¥¿Đ¥
If you have ever tried  sewing your own clothes, 

you know how hard it is. Imagine sewing a pair of 
ÜßÖÜ�Ďİ¥ðßĢō�ÆËùßø�ëË¥ùĚǺ��¥ùßËð�¥ùÆ��¥øßð¥Ǽ�ĢÜË�
founders of Cabra�ÆĀ�ĢÜßĚ�ßù�ĢÜËßĐ�ĚĢİÆßĀ�ßù�&Đ«Àß¥Ǻ�
{ĀðËðō�İĚßùÖ�ÜßÖÜ�Ďİ¥ðßĢō�ÆËùßø�ÕĐĀø�K¥Č¥ù�¥ùÆ�
ĢĐ¥ùĚÕĀĐøßùÖ�ßĢ�ßùĢĀ�ĢßøËðËĚĚ�ČßËÀËĚǺ�bùÀË�ōĀİ�Ëùȿ
ter you get to see durability of things everywhere. 
[ĀĢ�Āùðō�ĢÜË�ÆËùßø�Õ¥¿ĐßÀĚ�¿İĢ�¥ðĚĀ�¥�ņ¥ĐßËĢō�ĀÕ�
vintage sewing machines. 

There I got introduced to SelvedgeǼ�¥�ĢËÀÜùßĎİË�
İĚËÆ�Āù�ÜßÖÜ�Ďİ¥ðßĢō�ÆËùßøǼ�ĢĀ�ĢĐ¥ÀË�¿¥Àî�ŇÜËĐË�
the fabric is from. A usually white and red colored 
pattern embedded alongside the long edge of the 
textile. The patterns vary depending on each facȿ
tory and work like a trademark. If we want to make 
textile value chains more transparent, this is an 
inspiration from the past to how it can work.

�ËÕĀĐË�5�ðË¥ņË�5�ÖËĢ�ĢĀ�ÀÜĀĀĚË�ĀİĢ�ĀÕ�¥�ðËÕĢĀņËĐ�
box of cut out textiles, and take them with me not 
knowing what they will become.

Stocks Textiles
�Ë�À¥ù�ŝùÆ�ĚËÀĀùÆ�Ü¥ùÆ�Õ¥¿ĐßÀĚ�ßù�¥�ÜßÖÜËĐ�
¥øĀİùĢ�¥Ģ�ðĀÀ¥ð�ÆË¥ÆĚĢĀÀî�Čð¥ÀËĚǺ�2ĀŇËņËĐǼ�ĢÜËō�
don’t all carry a story. {ĢĀÀîĚ��ËŌĢßðËĚ�ßù�nĀ¿ðËùĀİ�
collects the data of where and how they got their 
textiles. As the owners are experts they can tell inȿ
visible  stories themselves. In a corner of the shop 
ĢÜËō�Ü¥ņË�¥�ĚĢ¥Àî�ĀÕ�ŲŦĚ�ø¥ĢĢĐËĚĚ�ÀĀņËĐ�Õ¥¿ĐßÀĚ�
with a distinct pattern.

�ĀùùËÀĢ�ŇßĢÜ�ðĀÀ¥ð�ĚĢ¥îËÜĀðÆËĐĚ

http://https://cabra.store/
https://www.instagram.com/stockstextiles/
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bùðßùË�ŇĀĐîĚÜĀČȀ� 
Reimagine local textiles x make-a-thek

To check in with the community of makers about 
the need to reconnect and reevaluate textiles we 
hosted an online workshop in collaboration with 
ĢÜË����ÕİùÆËÆ�ČĐĀëËÀĢ�ø¥îËȿ¥ȿĢÜËîǺ��ÜË�ÖĀ¥ð�
ßùĚČßĐËÆ�¿ō�bČÜßĐĚ�ßÆË¥�ßù�ĢÜË�ßùĢËĐņßËŇ�ĢĀ�ÖßņË�ĢÜË�
project a way to live longer. 

Together we worked in miro to collect overlooked 
Õ¥¿ĐßÀĚ�ŇßĢÜ�¥ù�İùËŌČËÀĢËÆ�ĚĢĀĐō�¿ō�ŝððßùÖ�ßù�¥��ËŌȿ
ĢßðË�5�Ǽ�¥ùÆ�ËŌČðĀĐË�ĢÜËßĐ�Č¥ĚĢǼ�ČĐËĚËùĢ�¥ùÆ�ÕİĢİĐË�
use in a timeline. In the session 9 beautiful textile 
ĚĢĀĐßËĚ�ŇËĐË�ĚÜ¥ĐËÆ�ùĀĢ�Āùðō�¿ō�ðĀÀ¥ðĚ�ĀÕ��¥ĐÀËðĀȿ
na, but also by people all over Europe and beyond.

åƒƝȌʠŒǿũıȘũŜʠȘƒũʠɱǿȌȘʠȾũǿȌƝǛǎʠǛƃʠ
ıʠŒǛǊǊȥǎƝȘɏʳŌȥƝƾȘʠŒƾıȌȌƝɱŒıȘƝǛǎʠ
system, a local textile archive. 
 
You can contribute and access the archive here. 

bùðßùË�ŇĀĐîĚÜĀČ

https://miro.com/app/board/uXjVI8_LwJ4=/?share_link_id=796532114842
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Material sewing experiments
�ßĢÜ�ĢÜË�ĢËŌĢßðËĚ�ÀĀððËÀĢËÆ�Āù�ĢÜË�ņßĚßĢĚ�ĢĀ�ÆßşËĐËùĢ�ĚĢ¥îËÜĀðÆËĐĚ�5�ĚĢ¥ĐĢËÆ�ĢĀ�ËŌČËĐßøËùĢ�ŇÜ¥Ģ�ĢÜËō�ÀĀİðÆ�
¿Ë�ĢĐ¥ùĚÕĀĐøËÆ�ßùĢĀ�ĢĀ�ÜËðČ�ČËĀČðË�ĐËÀĀùùËÀĢ�ĢĀ�ĢÜËøǺ�bĐßÖßù¥ððōǼ�ĢÜËō��ĚĢĀĀÆ�ĀİĢ�ĢĀ�øË�¿ËÀ¥İĚË�ĀÕ�ĢÜËßĐ�
ĚĢĀĐō�ĀĐ�Ďİ¥ðßĢōǺ�[ĀŇ�ĢÜËō�ùËËÆËÆ�ĢĀ�ĚĢ¥ùÆ�ĀİĢ�ĢĀ�ĀĢÜËĐĚ�ĢĀĀǺ�

Material sewing experiments



19 

Ź�Z¥ĢĢĐËĚĚ��¥Ö
I turned the 70s mattress fabric I had found at Stocks Textiles in Poblenou into the 

original design of my crossbodybag for Fundstück. The pattern stood out and people 
approached me to tell me about how they had a mattress cover like this themselves.

Z¥ĢËĐß¥ð�ĚËŇßùÖ�ËŌČËĐßøËùĢĚ
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ź�nßððĀŇ��¥Ö�
To honor the hours of skillful embroidery that 

should have given the fabric a high value but for 
some reason went unnoticed, I turned the pillowȿ
case from the Mercat dels Encants into a practical 
ČßËÀËǼ�¥�¿¥ÖǼ�¥ùÆ�ĚĢİşËÆ�ßĢ�ĢĀ�ÖßņË�ßĢ�ņĀðİøË�¥ùÆ�
draw attention to the embroidery.

Material sewing experiments
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ż�ZËøĀĐō�{ĢßĢÀÜßùÖ�
The scenes of the mercat stuck with me. To share 

my impression I embedded them into the fabric 
İĚßùÖ�¥�ĚËŇßùÖ�ø¥ÀÜßùËǼ�ĢÜËù�ĚĢİşËÆ�ßĢ�ŇßĢÜ�ŇĀĀðǺ�
This way one could tell the story of where I found 
ĢÜË�Õ¥¿ĐßÀ�¥Ģ�ŝĐĚĢ�ĚßÖÜĢǼ�ŇßĢÜĀİĢ�Ü¥ņßùÖ�ĢĀ�ĐË¥Æ�ßĢǺ�

Material sewing experiments
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ž�[ǺqǺĚ�[¥Čîßù
Two pieces, a napkin and a tablecloth, I collected 
ŇËĐË�ĢÜË�øĀĚĢ�ÆßşßÀİðĢ�ĢĀ�ĢĐ¥ùĚÕĀĐøǺ�5�ÀĀİðÆùɗĢ�ÖËĢ�
myself to cut them due to their visible high value. 
An elderly woman at the market had shared with 
me that to make 2 cm of the hem it takes 1 hour. 
When I draped them on the table next to each 
other I noticed they both had the same letters 
embedded. They probably belonged to the same 
ČËĐĚĀùȂ�[ǺqǺ��ÜË�ðËĢĢËĐĚ�ĐËČĐËĚËùĢ�ĢÜË�ð¥ĚĢ�ðËÕĢĀņËĐ�
of the person who used to own them, like an echo. 
�Ā�ÆĐ¥Ň�¥ĢĢËùĢßĀù�ĢĀ�ßĢ�5�ČĀĚËÆ�ĢÜË�¿ßÖÖËĚĢ�ĎİËĚĢßĀù�
5�¥ĚîËÆ�øōĚËðÕ�Āù�ĢÜË�Õ¥¿ĐßÀȂ��ÜĀ�ßĚ�[qȍ

Material sewing experiments
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ſ�ZËùÆßùÖ�&ðĀņË�
A way to give a fabric a longer life to interact with it by  mending. But 

to carry a sewing kit around with you it has to be easily accessible. The 
mending glove is a wrap around band, made of CABRAs high quality 
denim, and includes the most relevant mending tools. It’s adjustable 
ĢĀ�ōĀİĐ�Ü¥ùÆǼ�ðËÖ�ĀĐ�¥Đø�¥ùÆ�ÆİË�ĢĀ�ßĢĚ�ŞËŌß¿ßðßĢō�ßĚ�ČĐ¥ÀĢßÀ¥ð�ĢĀ�Č¥ÀîǺ��ù�
approach to bring mending closer to everyone. 

Z¥ĢËĐß¥ð�ËŇßùÖ�ËŌČËĐßøËùĢĚ
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Final outcome
�Ë�ĚĢ¥ĐĢËÆ�ŇßĢÜ�ĢÜË�ĎİËĚĢßĀùȂ�how can we reconnect with the value 
of discarded textiles?

It led us to a series of textile experiments, developed through  
ÀĀðð¥¿ĀĐ¥ĢßĀù�ŇßĢÜ�ĚĢ¥îËÜĀðÆËĐĚ�¥ùÆ�ĚßĢËȿĚČËÀßŝÀ�ø¥ĢËĐß¥ð�ĚĀİĐÀßùÖ�
ßù��¥ĐÀËðĀù¥Ǻ��¥ÀÜ�Ā¿ëËÀĢǼ�¿Ë�ßĢ�¥�¿¥ÖǼ�ÖðĀņË�ĀĐ�Ëø¿ĐĀßÆËĐËÆ�ČßððĀŇǼ�
aims to make textile stories visible. These results are intended to 
serve as conversation starters, not solutions.

�ÜĐĀİÖÜ�ßùĢËĐņßËŇĚǼ�ŇĀĐîĚÜĀČĚ�¥ùÆ�ĀùȿĢÜËȿÖĐĀİùÆ�ĐËĚË¥ĐÀÜǼ� 
5�ĐË¥ðßřËÆ�ĢÜ¥Ģ�ĢÜË�¥ùĚŇËĐ�ðßËĚ�ßù�ĢÜĐËË�ĢÜßùÖĚȀ�

 
ˠ�get our numbers straight 
ˠ understand the local value chain system 
ˠ connect with people 
ˠ experiment hands-on with materials

When we explore alongside others and an 
open end we are led to unexpected outcomes. 

Final outcome
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Thank you!
�Ü¥ùî�ōĀİ�ĢĀ�%¥¿�R¥¿��¥ĐÀËðĀù¥�¥ùÆ�ĢÜË� 
�ßĚĢĐß¿İĢËÆ��ËĚßÖù�ĢË¥ø�ȿ�KËĚĚßÀ¥Ǽ�Kİðß¥�¥ùÆ�bðÖ¥�
ȿ�5�Ň¥Ě�¥¿ðË�ĢĀ�ëĀßù�¥ùÆ�ðË¥Đù�ÕĐĀø�ßù�ĢÜßĚ�ĐËĚßÆËùȿ
ÀōǺ��ùÆ�ĚČËÀßŝÀ¥ððō�øō�ĚİČËĐņßĚĀĐ�KËĚĚßÀ¥Ǽ�ŇÜĀ�
shared her knowledge and network with me and 
always gave me the most constructive feedback. 
�ðĚĀ�5�Ň¥ùĢ�ĢĀ�ĢÜ¥ùî�¥ðð�ÀĐË¥ĢßņËĚȂ�bČÜßĐǼ�{¥Đ¥Ǽ�
�¥¥ùȂ�ŇÜĀ�ĚÜ¥ĐËÆ�ĢÜËßĐ�ČĐ¥ÀĢßÀËĚ�ŇßĢÜ�øË�¥ùÆ�ðĀȿ
cals who took their time to show me around to tell 
øË�¥¿ĀİĢ�ĢÜËßĐ�ËŌČËĐßËùÀË�ĚĀ�Õ¥ĐȂ��ĐîĀ�¥ùÆ��¥ùßȇ�
%ßù¥ððōǼ�ĢÜ¥ùî�ōĀİ�ĢĀ�nËĢĐ¥Ǽ�ŇÜĀ�ðËÕĢ�øË�ÜËĐ�Z¥ððËĐȿ
ĎİßùŇĀĀð�ÕĀĐ�ĢÜË�nßððĀŇ�¿¥ÖǺ�ȀȜ�
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